\7/ | The GREAT CHORAL TREASURE HUNT 19

The Annual Pep Rally, Group Hug, and Political Caucus for Better Choral Music (for 20 Years!)
Friday, October 28, 2022 ¢ Monona Terrace

This Year: Architecture & Student Voice

Margaret Jenks & Randal Swiggum

mjenks@tds.net  raswiggum@gmail.com
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WHAT MAKES IT GREAT? (we ask this question every year)
a. We don’t need more music. We are swimming in possibilities (thank you, Internet). What we need is practice looking for meaning & quality.

b. Great art rarely reveals its greatness at a quick read-through. It withholds some of its treasures, revealing them only to the patient, thoughtful
musician who is willing to take time. This is the problem with Reading Sessions in general. They get

us excited about very surface-y features, like “catchy melody” (the things we can grasp in a read-
through, and not see that the piece might actually be quite shallow.)

c. CMP-style Analysis helps us see deeper. What is the piece actually made of?
Does it have any musical depth? How will it stretch kids, intellectually, culturally, emotionally?
d. CMP Outcomes: 1) Skill 2) Knowledge 3) Affective

If you see your job mostly as teaching skills, then it really doesn’t matter what music you choose, right?
Any piece can teach vocal skills, or how to read notation.

It’s only if we want to engage our singers fully (critical thinking, “expert noticing”, understanding what
composers do, looking for compositional depth) that choosing higher quadlity pieces matters.

Great art asks questions.

It often has a quirk—something that
makes us go “huh?”

It invites us in and says “let’s talk.”

It gives us something new to ponder.

It does not just present the familiar.

It bears repeated hearings.

It has layers.

It continually cracks open dialogue.

1l. LIQUID ARCHITECTURE

Madison Youth Choirs theme for Fall 2022 e Architecture is frozen music. Music is liquid architecture. (Goethe).

2. Henry Purcell: Watchman's Catch
Also Vand I; One, Two, Three (puns, wordplay, hidden musical jokes, invent a Baroque style accompaniment)
Britten: This Little Babe 3-part canon (building problem to solve: how to make different voices in a canon end together; how to

write a melody that works in canon, how does a motif serve as constructional material?)

3. Let’s Build a new Hip-Hop piece.
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lil. Anniversaries: George Walker (1922-2018)

4. Walker: Stars (SATB)
See also: With This Small Key (SATB), Take, O Take Those Lips Away
See article in Choral Journal October 2022



IV. Anniversaries: Ralph Vaughan Williams (1872- 1958)

5. Vaughan Williams: The Sky Above the Roof (art song for medium voice)

Why would anyone choose a weird piece like this? What is it saying? What is the point? What's the deal with Paul Verlaine? Other great
Vaughan Williams songs that kids love to sing: The Roadside Fire, Whither Must I Wander? The Vagabond, Bright is the Ring of Words

6. Vaughan Williams: Valiant-for-Truth (SATB)
See also: Sigh No More Ladies (SSA); Dirge for Two Veterans (from Dona Nobis Pacem ) (SATB; Songs from The Pigrim’s Progress (solo
songs, but great unison choir pieces); Back and Side Go Bare (TTBB, from opera Sir Jobhn in Love)

7. Vaughan Williams: Orpheus with His Lute (unison song) Oxford
Another simple but moving “architecture” piece and great introduction to the “knight’s move” (Vaughan Williams’
signature motif).

V. Anniversaries: Heinrich Schiitz (1585-1672)
8. Erkire mich, wenn ich rufe (Hear me when I cry) 2 medium voices, continuo
A great “first time” early Baroque piece. Can be learned in tiny phrases, one by one. Harmonies work for kids.

9. Ich bin die Auferstebung (I am the Resurrection) (SATB/SATB)
Double choir, yes, but not too difficult. There is just something about this life-giving rhythm and modal harmony (and
powerful use of silence) that makes kids pay attention. Harmonies are typical Schiitz—rich and emotional.

Also check out Sicut Moses Serpentem (SATB and thrilling; “As Moses lifted up the snake in the desert...”)

VI. SOCIAL JUSTICE (Propaganda vs. Art)
10. Derrick Spiva, Jr.: a vision unfolding (SATB)

Have you seen, mirror, focus, running, rolling, riding over skin, turning looking back, seeing truth, ready, take it back, run, see how we can be a fountain

Check out Hal Leonard Series: Exigence
Also don't forget about: Melanie DeMore (vocal activist) Lead with Love; Alysia Lee: Say Her Name (SSA or SATB)

Vil. GET THEM WONDERING

11. Hernando Franco (?): Dios itlagonantzine (SATB)

By an anonymous 16 c. indigenous composer (Mexico) in Nahuatl language. Mix of Gregorian chant and Eurdpean Renassiance
style polyphony. Great edition at graphitepublishing.com Check out performance by Border CrosSing. What does this piece say
about the relationsbip between Spain, the Church, and indigenous people? Exoticism? Should we perform preces like this?

12. Lisa Neher: Gilgamesh Weeps (TBB & piano) D.C. al Platypus Publishing

Premiered at UW-Oshkosh (Shannon Gravelle, conductor) in January 2022; Sumerian mythology of Gilgamesh and his friend Enkidu.
Explores love, devotion, loss between two men, upending hero stereotypes. Drum effects in the middle section paint images of the precious drum
the Enkidu sacrificed everything to find, for his friend.

13. Heather Masse, arr Swiggum: Bird Song (SATBB)
A simple song, like a folk song. What is it really saying? And what is it about this message that resonates with everyone, literally everyone?

Lots of Great Music Happens to Be Free!

I. CPDL.org (search by voicing! Check the number of pages before clicking—that's a good clue to length/difficulty)

2.IMSLP.org (especially Public Domain published pieces) 3. Wmeamusic.org/CMP (Great Choral Treasure Hunts!
They’re online now!) 4. Friday Afternoons Song Bank Iwww fridayafternoonsmusic.co.uk/  Great composers, including
Nico Muhly—all free! 5.Waldorfschoolsongs.com 6. MadisonYouthChoirs.org (past programs are all online)

CMP WORKSHOPS 2023
* CMP Winter Workshop: January 27-28, 2023 ® Wisconsin Center for Music Education. Credits available.
Our traditional winter retreat, from 5pm Friday and all day Saturday. Join us. It's a blast. Registration open now!
* CMP Summer Workshop The original. July 10-14, 2023 UW-Eau Claire
* MYC Big Sing! Next Saturday, November 5, 2023, 10:00—11:00 am Madison Youth Arts Center

Thanky for caring aboul giving your students the best music. It is bugely time-consuming, no one will understand how much time you spend, no
administrator will give you extra time for i, and no one will pat you on the back for making it a prioriy.

But you will bave the satisfaction of knowing that your students are handling great art —art that changes them and kelpa them understand the world
(and themoelves) in new ways —and your own imagination will be stirred in bringing it to life with your students.
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Henry Purcell (1659-1695)
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Susan D. Keeney*

For Four-Part Chorus of Mixed Voices, a cappella
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© Copyright 1968 George Walker. Assigned 1988 to MMB Music, Inc., St Louis, MO, USA.
All rights reserved. International protection secured under UCC, Buenos Aires and bilateral copyright treaties.

Printed in U.S. A.



(@)}

Somewhat slower (4 =92)

Somewhat slowpr (4 =92)

a ~n i — : N-—t ‘
%:gu T
— — b
— I can-not al- ways  stand up - on the__
PP S
2 T 1 1 1'% I L
% ,- R ] I ; e
S \“""'—"/ - -
— I can-not al- ways stand up - on the __
= e = =
¢ — — —— v
_ I can-not al- ways stand_— up - on the__
f Pt a—
=)= 3 pﬁ i E—r—rr 3 £ ﬁ_
¥ I can-not al- ways stand up - on the

! S s S
By

!

\_’f =Sl 5= ﬂ . il
= R s34 o
- ] — 3 T L= { ! _y ! : 7
S s = ¢
I e —
peak and touch the stars.________
ften.)
: : 2

Lnl
L)

. \ = R ———
— peak and touch stars
n 1 1 1 _! 1
VT 1 _F bj. :
—~ h - —-’u
Ty — b ——

4




(w8

Somewhat slower (J =92)

(s S — T —
o = . P e E———— = =3
¢ — S ——xr —
e I can-not al- ways  stand up - on the __
g PP S — . N L
— e : h——b
P & o & & @
— I can-not al- ways stand up - on the _
H d ol ’ I 1 I 1 :F II H '
Shi = 1 I 1 I = 1 1 I l"u
- )| can-not al- ways stand__. up - on the___
S — L _ _ w =
S —r—— —  ——— e 5
. . 1 1 ] = L - !
L 1 can-not al- ways stand up - on the __
Somewhat slower (4 =92)
f N { P—— i. \ ll : ot = » w— Y
e :
— peak and touch the stars.—
% =) i3

o

i

i

& — _f' _i I -! : - |
' =L . o = —
~— & d h UL- /-5 |
Ly B——be. — > L?”__‘ : |
1 —? —_B_ —E !‘ 2 & |

| 4 [ — ?



THE SKY ABOVE THE ROOF

MABEL DEARMER

Jrom the French of Paul Verlaine

Lernto

RALPH VAUGHAN WILLIAMS
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Heinrich Schiitz
(1585-1672)

Erhore mich, wenn ich rufe, SWV 289

1
e 5
Al
=
1 gl .2 Nl
g
1 TR o TR
i._.c T
—TTe
5 o 2 R
L : AL
f| £ 2
L]
T @ TR
T &5 TR
—TTe
|
1 0
©
o = L
]
]
¢ T *
=X =
<
A\ ya i
2 e g
£ g g
& s o
o3} 3 O

al
]
L
| 10
ol & [ 150K
i »
=l
il 2 L]
ol S olll
g
Q! o Aty
2
i
N .9
g
N P
EL IR
alll & all
i A ER
olll
all & o
1]
] L..rl..
e
L 2 T
ol S5 T
g
| 185} At
2
=
o)
g
&
5 .
=

er - hé-re mich, wenn ich ru-fe,

er - hé-re mich, wenn ich ru-fe,

1 1

Lt an ! &0

N = 3=
oL
= = = =)

TR 8 T %
St
)
o =

e &) il %

N

TTTe w BEL ] nnUv

il L LLL] =

N N 2 o]

1
h ok 'S

Al & L

N g N g

1710 T o

ol B el B
@] O

EMR € (TR
1 1

el £ T B L

11 = B8 =
L 3=

H = =

| § M & ol
2 2

| B Yy B
g g

L

TTE & e
) 1

|| 2 2 Q[

1
' 5

TR B QL

= 4 - 5 i

= @

3\ P

all o M
E=1
<
— .w -
HD g
7] .m Aty
St
| &
Bt d
mlE |8
~
1
L |
o MD
+ 1
)|
AL
Q
(]
Iy
- (]
&) L
70 w Qlll
1
T .m QL
R |- R
B
Al o VRl
o 5 o
~
e = =<
,nv%u nv%d
3\ £

der du mich

tig - keit,

rech

Ge

ner

mei

keit. Gott

%]

\O <t

~ =

Erhore mich, wenn ich rufe, SWV 289 - Schiitz

ceppL

James Gibb editions



Y

sei
und er -

dig
L8]
dig,

dig

L% ]

—

gna-
gna-

mir
mir

sei

Ik

sei

Angst,

gni-

stest in

o)

mir

LS
stest in Angst,

D

tro

ver -
Ver -

bet,

Y

dig,

Ge
Ge - bet,

| = |

mein
mein___

44
Erhore mich, wenn ich rufe, SWV 289 - Schiitz

re

Schrei-en, mein | K&6-nig und mein Gott,

und er-hd - re

gna-
Y

1N
Kd&-nig und mein Gott,

nimm mein

und er-hd -re,

mir

Y
ver

und er -| ht-re.

sei

und er-hé -re,

[ %]
nimm mein Schrei-en, mein

ho-re,

I/n
-
e

James Gibb editions



Ich bin die Auferstehung und das Leben

(SWV 464)

Heinrich Schiitz
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Heinrich Schiitz: Ich bin die Auferstehung und das Leben
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Ich bin die Auferstehung und das Leben

(SWV 464)

Heinrich Schiitz
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Commissioned by EXIGENCE and Dr. Eugene Rogers, Founding Director

a vision unfolding

“Anthems of a Crowd” Part 1
for SATB and Solos, a cappella

Words and Music by
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Commissioned by & dedicated to Tenor/Bass Choir at University of Wisconsin Oshkosh and Dr. Shannon Gravelle, Director
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Easy, not too fast (d=c.72-80)

FINAL
Bird Song

For the Madison Boychoir Festival 2018
Heather Masse, arr. Swiggum
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I hear a bird chirp-ing up in the sky, I'd like to be free like that, spread my wings so high.
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I feel the wind a-blow-in', slow-ly chang-ing time. I'd like to be the wind, I'd swirl and shape the sky.
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I smell the flow -ers bloom-ing, o-pen-ing for spring, I'd like to be those flow -ers, op-en to ev'-ry-thing.
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I see the moon a - ris - ing, reach-ing in-to night. I'd like to be_. that moon, a know-ing, glow-ing__ light.
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I feel the wind a-blow-in', slow-ly chang-ing time, I'd like to B2— that wind, I'd swirl and shape the sky.

I feel the wind a-blow-in',

slow-ly chang-ing time,

ﬁ
e 5:;':: ".i‘."_!='=: ! ! !
S === e e
63 TN

ipopf fresD. e
e — — e - —~ T I 1 = ¥ = —
= e e | = o o |
) I = = .
tacet to end
&7} i P || = > o2 I 2 = E - 3 - I
o gr ror T i |
" — P |
j |h S5 - ot | P— i ] il o T T T o T
A e —1 — i
el - - p . . S . .
sky, bloom-ing  o-pen - ing for spring, I'd like to be__ those flow-ers, op-en to ev'-ry, op-en to ev'-ry-
n é 1 1T 1 1 1 T A T h
— - ﬁ'—‘_i_.l £ 1 1 1 T T
e =SS .
I smell the flow -ers bloom-ing, o-pen - ing for spring, I'd like to b&— those flow-ers, op-en to ev'-ry - thing.
]I — o — —] J 5 T — ! E___i __-5 e e == T
Il 1 1 ; “ } v
? I smell the flow -ers bloom-ing, o-pen - ing for spring, I'd like to be_ those flow-ers, o-pen to ev'-ry - thing.
ﬁ 3 Y — — t T f T T T ry ]
8w e —p o — o g oo o —
= e e i — ] — p— “
67
o o N @ - .
1 (N T I o 3 — - =
- T L3 - 3 y 2 T - EI
ﬁ f % 4 SE= == |
== =1 1 I =
- ﬁ .
| T I p— I g T I -2 T r— I — 1 ‘II
= dl ' 4 o 3 ai i 1 = i |
thing, op-entoev -ty - HE—————— (y{n)
i ' T — p—] T — i = i i |
k18 i . 1 1 1 1 11 1 1 1 |l : : ==
Lo ]
’ I'd like to be those flow -ers, op-entoev-ry - thing. (Mm)
O
| ] 1 1 - 1 i |
7 dl_ = 1 ay —
17K 1 L &F il |
op-entoev - y— o fmgpT e (Mm)
= — | | T 1 T 5 T T £ 1 |
= e = 1 = e —
< L i —H4— i f il
~ [\___‘__________"_/I
op - en to ev' - ry - thing, ev' -1y thing (Mm)



